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INSCRIPTIONS POMPEIANS. 


Harrow , Dec. 12. 1837. 

- My dear P , 

You will remember that when we visited Pompeii 
together in the summer of 1832, you chose to indulge 
yourself in some pleasant humour on the attention which 
I paid to the ancient inscriptions which are scrawled on 
the walls of the buildings and streets of that place. I 
have put off my retaliation for your pleasantry as you see, 
to a distant day, but it is arrived at last. I intend now 
to revenge myself on you for it by sending you some of 
these same inscriptions, with a few observations upon 
them : — 

Et quota pars hsec sunt rerum quas vidimus amlio, 

Tc mihi jucundas cfficiente vias ? 

Seu rate catruleas picta sulcavimus undas, 

Esseda nos agili sive tulere rota. 

Siepe brevis nobis vicibus via visa loquendi, 

Pluraque si numeras verba fuere gradu. 

Stepc dies sermone minor fuit ; inque loquendmn 
Tarda per testivas defuit hora dies. 

Est aliquid casus pariter timuisse marinos : — 

Et modo res egisse simul ; modo rursus ah illis 
Quorum non pudeat posse referre jocos — « 

which is an additional reason why I now address myself 
to you. 


* Ovid. Pont. ii. 10. 
B 
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I should indeed have abstained from this undertaking 
as unnecessary, had any notice whatever been taken of 
these fragments to which I now invite your attention, by 
any of the writers who have described the antiquities of 
Pompeii. The Neapolitan antiquaries and topographers 
have altogether passed them by ; and in the numerous 
guidebooks written by Ultramontans, there is scarcely any 
allusion to their existence. * * * § As they seem to me to pos- 
sess some little interest, and as the communication of them 
to others has, at least, the merit of novelty, I have thought 
it worth while to put them here upon record. To pro- 
ceed then to my subject. 

Lucian tells us that it was a common practice for idle 
people to scribble their thoughts on the town walls in his 
day ; and from him it appears that at Athens the sides of 
the Dipylum, — the great western gate of that city, were 
much used in this way. Hef has preserved one of these 
inscriptions. We know too, from Aristophanes, that this 
was also the case in his age. The greatest compliment 
which the Thracian king could pay to the Athenian city, 
was to daub on the streets of his northern capital the 
words A0HNA1OI KAAOI! J Athenians for ever! In 
later days too, in the city of Rome, the eloquence of walls 
was very powerful. It produced, according to Plutarch §, 
the Agrarian Laws of Tiberius Gracchus, who was excited 


* I except one article in tlio Bulletino dell' Instituto of Rome, and a very 
frw scattered hints on the subject in Sir W. Cell's Pompeii. 

+• Lucian, tom. iii. p. ‘287. Comp. Callim. Kp. hx. 

\ Aristophanes, Achar. 114. Cf. Bergler’s note, and Crcuzer, prxf. Plotin. 

p. XXV. 

§ Pint, in T. Gracch. c. 8. Cf. Martial, Ep. i. 118. : — 

Script is post i bus liinc el inde totis. 
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to propose those democratical measures by the popular 
expressions which he read on the walls and porticos of the 
Eternal City. 

You will remember the house of the author (now, alas ! 
no more) of the Pursuits of Literature, on the Pizzofalcone 
at Naples. I must confess that its antique interior, in a 
classic country, gave me much pleasure. I liked it the 
better for the hospitable SALVE inscribed on the 
threshold of the door ; nor was the momentary shock which 
was produced by the sight of that grim artificial dog which 
crouched like another Cerberus near it, with the huge 
uncials CAVE CANEM staring you in the face from 
the wall above him, ill compensated by the pleasant asso- 
ciations of antique scenes and manners connected with 
these illusions ; and the household morality of the pithy 
apophthegms FESTINA LENTE, NE QVID NI- 
MIS, and SVSTINE ET ABSTINE, engraved on 
the stucco walls of the saloon and library, was, I hold, a 
species of decoration neither useless nor unpleasing. You 
liked it, I am sure, quite as well as mural arabesques of 
Japanese jugglery, or riddling hieroglyphics. 

Let us then, my dear P , ascend once more, in 

fancy at least, our Neapolitan carratella, and drive off to 
Pompeii ; and if you will put yourself under my guidance, 
we will go again through the particular streets in which 
the inscriptions I shall specify are to be found. 

It should be premised that these inscriptions are, as you 
will see, for the most part scratched with a pointed stylus 
on the hard red stucco with which those buildings are 
covered. It is owing to the exceeding solidity of this 
material, that the words carelessly traced upon it by bands 

n 2 
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which have now withered and crumbled in the dust for 
more than seventeen hundred years, are still, in many 
cases, as legible as these printed characters which are now 
before you. 

You will allow me first of all, in due courtesy to your- 
self, to introduce you to a line of your favorite Latin 
poet. It is written on the outside of the north wall of 
the Chalcidicum of Eumachia *, thus : — 

(AA/H lA'/Jvr 
CjA c . £ SobbS 
A\ VTyA//T 



Here you recognise a line from Virgil. It is in the 
eighth Eclogue (v. 70.) — 

Car minibus Circe xocios mulavit Ofyxis — 

perhaps inscribed in this spot by the hand of one of the 
poet’s own friends, who enjoyed his intimacy while he 
lived and sung in this neighbourhood — 

Virgihum quo tempore dulcis alcbat 

Parthenope , — 

on the shores of whose bay, — the vicina Vesevo Orajugo f, 
— he once dwelt, and now lies buried. 


* The position of which you will easily find by reference to the Plan of 
Pompeii, No. 20., in the Atlas of the Society for Diffusing Useful Know, 
ledge. 

t Virg. Georg, ii. 224. 
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Some grammatical observations might be here made on 
the form Olyxis, which will not be neglected by the future 
editors of Virgil.* Heyue’s reading, L’lixi, which is against 
all the MSS., is not a fortunate one. The word 

Jfvvv 

(Ulyxe) appears engraved on a gem referred to by 
Lanzif, and may be compared with the form in this inscrip- 
tion, which, like the population of Pompeii, contains a 
tinge of Greek mixed with Latin. 

It is rather surprising that Horace, ns far as our evi- 
dence goes, does not seem to have been a favorite author at 
Pompeii. Of all the Latin poets who flourished before its 
destruction by the volcano in its neighbourhood, he would 
appear most likely to have been popular here. He was pro- 
bably known in person to many of the Pompeians. He 
once frequented the tepid waters and myrtle groves of Bairn, 
and had no doubt enjoyed the breezes of Sorrento, and 
explored the other delightful retreats of this beautiful 
coast : but while, as you will see, several of his contempo- 
raries are more fortunate in this respect, not a syllable 
from the writings of Horace survives on the walls of 
Pompeii. Perhaps the very novelty of his metres, which 
he considered as liis own peculiar merit, was the cuuse of 
this. 

We hear much of the diffusion of literary tastes among 
all classes of people in our own age and country ; and 


• Compare Bent lev, Hor. 0<L i. vi. 7 . 2 lUimhorn'* Or, I-aL Graui $ U9. 
p. 55 , 

f Saggio di Lingua Eummc*, i. p. I bit. 
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comparisons, injurious to other nations and times, are 
founded on this assumption. This is hardly fair. I 
should much question whether all the walls of all the 
country towns in England, would, if Milton were lost, 
help us to a single line of the Paradise Lost. Our Pompeiis 
do not yet exhibit the words of our Virgils, nor docs it 
seem probable that they soon will. The leisure thoughts 
and stray musings of our provincials do not wander much 
in such directions : — but to return to Pompeii. 

If we walk down the street which lies to the north of 
the Chnlcidicum of Eumachia, we shall enter what was 
once the Forum of Pompeii. Crossing the Forum, and 
keeping a little to the left, you approach the Basilica or 
Law Court of the town. This place will, no doubt, call 
together in your mind some agreeable professional associ- 
ations ; we will pause then a little here. 

In Westminster Hall, Shakspeare, Milton, and Dryden, 
arc remembered by those who plead there ; but 1 doubt 
whether the mixed audience who listen to the pleadings, 
would, if left to themselves, beguile their leisure moments 
by references to the writings of these poets. This seems 
to have been otherwise in the small provincial town of 
Pompeii. 

Two lines, familiar to us from our childhood, are found 
twice inscribed on the right-hand wall, near the principal 
entrance of the Basilica. They served, perhaps, as the 
consolation of a weary client while listening to the prose- 
cution of his tedious suit. There is in their orthography 
a little admixture of Greek, and a little ignorance of Latin, 
which was probably common enough in the dialect of the 
Greek colonists of this part of Italy, who had a national 
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claim to write and converse Canusini more bilingtiis. The 
lines are as follows : — 

<\H i t \ Acre rA>'2v.u£<.6H /Sxso>urcji'/cW^Ysc<\dA 

5Xxj'>\£xV.AA'Tl{ A . 

You have here the popular distich of Ovid*, though the 
words are parch dislorta : — 

Quid pole tarn dui um laxto, out quid moUiut undo t 
Dura tauten molli sajrsa cavantur aqua. 

The variation of" Quid pote tam from the poet’s Quid 
magis est, is a curious Grmcism ; and in the case of the 
word xax.to an English tiro will proudly correct the false 
Latinity of an Italian scribe who wrote in the Augustan 
age! 

At a little distance from this point, we have four lines 
from two different poets : — 

JnAdX/i tcXxa Ti iu^Cx\u\vXXA/^i A cf \ ri 
•At'cAArrt X<-ivs i v-£ A (l ec £/vt wjXMAM f 

l.wrrcyl ,,u? c£m ri^ii i6iA£ r s //Ci fX-SAt 

5uXom5‘j A , c>is£ycT& M SoMA/it'ryfy 

You see here two lines of Ovid, followed by two of his 
friend Propertius. The poets are here united as formerly 
when one of them said : — 

Sicpe suos solitus mature Propertius ignes. 

Jure toda/itio qui m'dd junclm crat.f 

The first two of the above four lines are, as you will see : 

Stirda eit oratdi tua janua, taxa fereuti : 

Audiat exetna verba rccrjtltu amam 


* Ovid. A. A. i. 475. 
f Ovid. TrLst. iv. 10. 44. 5:1. 

n 4 
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which will he found in our editions of Ovid, Amor. 1. «ii. 
77. : the two latter — 

Janitor ad dantis vigilet , si pulsat inanis 

Surd us in obductam somnict usque scram * — 

are still extant in Propertius (iv. v. 47.), where the printed 
copies have pulset : the orthography of the accusative 
dan/w in the third line of inscription is a conclusive 
evidence of the practice of the best ages of Latinity in that 
particular respect, and may serve to confirm the assertions 
of Bentley and Heyne in their respective prefaces to 
Horace and Virgil f upon it. 

We pass from Ovid to the patron of his Fasti, Gcr- 
manicus. The following date, scratched on the stucco of 
the wall before us, carries us back in imagination from the 
present year, a. d. 1837, to a. d. 18. You there read : — 

T I C AESAR.E TERTIO AAVOVtCO 
C -AE S A R • I X E R * C c>j 

This was a critical period in the history of the noble 
Germanicus.J It was the year which intervened between 


* Cp. Plaut. Ann. i. iii. 89. 

Si offers, turn patent ; ti non est quod des, odes non patent. 
t P. xli. Cf. Gell. N. A. xiii. 20. 

} At this mention of Tiberius, 1 may observe that on one of the columns in 
what is called the Quartiere dei Soldati, at Pompeii, are inscribed the words 

C A N ID 1 A NER . Whether they contain an allusion to Nero as 

bearing any resemblance in character to Canidia, both of whose poisonings 
and incantations, as well as those of Folia, were probably notorious to the 
otiosa Seapolis , et omne vicinum oppidum (Hor. Epod. v. 43.), I do not 
attempt to determine. For the sobriquets of Tiberius, sec Suctun. Tib. 38. 
42. of Vespasian, Vesp. J 9. That pasquinades on Nero were written on 
columns in his life-time, appears from Sueton. Ner. 45., adscriptnm et columnis 
Ac. Canidia seems to have been a general term for a r eneficu , Heindorf, 
llor. p. 242. 
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his splendid triumph, gained by his German conquests, 
and his melancholy death at the Syrian Antioch. 

This inscription remained visible for sixty years after it 
was here first written ; it was then buried for seventeen 
huudred by the ashes of Vesuvius, and promises to sur- 
vive as many more. It is, I apprehend, the oldest Latin 
MS. in existence. 

You will observe that the writer has determined the 
controversy which Cicero was unable to decide. Cicero in 
doubt between Tcrtium and Tertio, discreetly recom- 
mended to Pompey, who had applied to him as arbiter on 
the subject, to compromise the matter, and write TERT.* 
Our scribe is a holder man, aud writes at full length 
TERTIO. 

f'ixere forte* mite Agamemnoua, but no record remains 
of their courage. See the fickleness of fortune ! for while 
great battles have been fought, and splendid victories won, 
without leaving a trace behind them of their splendour or 
greatness, you will find on the wall before you an adver- 
tisement of a game of rackets, which was to bo played here 
seven hundred years before the conquest of Euglaud. Euim- 
vero Di nos quasi pilau homines habent. You see there 
traced on the cement the following words : — 

V | AVTH XS £ T A.PHKA I F K1 iv Lv/'Arv T 
OVt Y\ fcj) y S 1 0 IVCV'.VpvS KCl ANA'S PET AT 
VVM tatr CTW5 ET ST A CVS /VWIAATM^ 

i. e., as I conceive, 

Atntatdhus, Epaphra, Tertius . , /infant mui ]fn/y*io t Juevmhs -W 
print, na imerrt Vitus ct Slav us Amianthus — 



• AuL OcU. &. I. 


r 



i 
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Some of tlie persons here mentioned — they are either 
slaves or freedmen — appear in a marble fragment of ail 
inscription preserved in the Studii at Naples, which came 
from Pompeii. It is this : — 

TERTIVS 

EPAPIIRA 

HABER 

CITVS 

ISTACIDIAE L- F- MIN- AVG 
EX D- D- 

Here you recognise the names of Tertius, Epaphra (both 
appellations familiar to us from a very different source, 
namely, the Epistles of St. Paul *), and Citus, all of which 
appear in the former inscription. 

The name Epaphra is an instance of the rule so well 
illustrated by Bentley f in his letter to Mill, which pre- 
scribed that the appellatives of slaves, which in Greek 
terminated in as, were to be Latinised into a, which was 
not the case with free Greek names of the same termin- 
ation. Thus the slave carried the badge of slavery in his 
very name, till the happy moment when he 

momento turbinis exit 

Marcus Damn. J 

’E vappx;, the slave in Greek, became in Latin Epaphra 
(and so the name ought to stand in our Bibles), while 


• See Rom. xvi. 22. ; Coloss. i. 7. iv. 12. ; Philipp, v. 23. Grotius (ad 
Luc. init.) considers him to Ik.* the same person as Epapliroditus 
t ii. p. 347. DyccV edition. 

\ Pcraius, v. 78. 
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Anaxagoras the philosopher retained his original termina- 
tion, 

Id quod Anaxagoras sibi sunlit. 

Lueret. i. 876. 

To return to our game. The best commentary on it is 
a sentence in one of Seneca’s * letters to his friend Lucilius 
(the one which precedes his curious description of the 
Grotto of Pausilypo, through which we passed the other 
day), where he congratulates himself on being able to pro- 
secute his studies to a certain extent even while sitting 
over a noisy bath-room f, where games at rackets were 
going on. “ Ecce,” says the philosopher, “ varius clamor 
me circumsonat : supra ipsum balneum habito ; si vero 
pilicrepus sujTer venerit, et numerare coeperit pilas, actum 
est.” The pilicrepus is explained to mean the person qui 
pi/d ludit, in a gloss of Isidorus J ; the etymology of the 
word is ascertained from the lines of Statius § which de- 
scribe the bath of Claudius Etruscus : — 

“ Quid nunc strata solo refenun tahulata crcpanteg 
Auditura pilas, ubi languidus ignis inerrat 
/Edibus et tenuem volvunt hypocausta vaporem." || 

I find that this same word occurs in another inscription 
on this wall, and connected with this same Epaphra, who 
was probably distinguished for his skill in this game. 


* Epistola, Ivi. 

f Quippc (says Bentley on Hor. Sat. i. 6. H26. fugio cainpum lusumquc 
trigoncm) a pilxc lusu balnea semper odihant, aut, &c. 

J See Lipsius on the passage of Seneca, and particularly Turneb. Adver. 
vii. 4. 

§ Sylvaij I. v. 57. 

|( Comjmre especially, the very curious metrical inscription in Orel ii laser. 
Lat. i. p. 453., Gruter, 637., where the word occurs twice. 
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~E-~ V 

—A/0-^ ,r i f — -s 


lliut is, 


Epaphra , pilicrepiu non ci ; 


a line of erasure has been drawn through the words by 
some one who did not approve of their jealous detraction 
from the professional merits of Epaphra. There seems to 
have been a company of Pilicrepi at Pompeii, if we may 
judge from an electioneering inscription once visible on 
a wall in this town, and now preserved in the collection 
at Naples, and in the work of the llerculanensian 
Society. * 


MirrmiMiiVA 

Aep-o- v-F-p j(- ? ■ o n/f-piu qkfpi 

that is f , 

A. Veltium Funnum 

JEdilcm Oro Vos Facile , l lignum Republican 
(Pro Vos Facile ; Pilicrepi facile . 

This is an appeal to the Pilicrepi to vote for Firmus at 
the next election of municipal ollicers ; perhaps for the 
same reasons as the lovers of a more modern game might 


• Herculanensia, Dissert. Isagog. p. 66 . Tavole, p. 1. Tav. x. 
f This inscription and others similar to it, have been generally considered 
as invocations of favour from the /Kdiie or other officer specified in them, 
and not as solicitations of votes for him before his election. That the latter 
is the true interpretation may l>e gathered from the inscriptions in Tav. xi. 
of the l>is.N. Isag. and other documents of the same nature. 
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have been called upon, a few years ago, to support its par- 
liamentary patron. To conclude our notices of this same 
player, I refer to another allusion to him which is still visible 
here : — 


£ pa a n r a § m 

is- 


that is, 


Epaphra , glabcr es ; 


which requires no other explanation than is given by the 
directions of the cook in Plautus* to his lacquey while 
dressing the dinner : — 

Tu istum jail lam, si sapis, 

Glabriorcm reddes mihi Cjuam volsus Ludiu' tt. v. 


Can you discover the meaning of the following words ? 

^//T/tO } I QyuW<W(f'vo 
BA ZftAUVS I Yl-B AVHl 


They seem to refer to the lady mentioned in the inscrip- 
tion from the Neapolitan Studiif; and may express her 
sentiments to be, that whoever did not ask her to supper 
(literally, whomsoever she did not sup upon) was to her 
as bad as a Barbarian. 


• Aulect. ii. 9. 7. where sec the note of Turnebus. Ludii adolescent es 
erant tuniculas induti insignes galeati et ensiferi peltatique, qui omnibus 
circensibus et theatralibus pompis in versum inccdebant, Saliis similes. Si 
qui corum essent grandiuaculi, yellebantur ct glabri reddehantur. Compare 
Orell. Inscr. Lat. i. p. 172. 

+ Her name is inscril>ed on the podium of the amphitheatre here. Ibid, 
p. 444. 
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Listacidite (L c. yvwptj) Quern non cteno, harharus ilk mihi at. 

Catullus laughs at the vicious pronunciation of his fricml 
Arrius*, but bad spelling was probably too common in his 
time to provoke his satire. We have a curious instance 
of it here. The name of the building in which we are 
is in several places inscribed on its walls; but in no in- 
stance that I can find, is it correctly spelt. It is always 
written 


3ASS 

As specimens of the same inaccuracy 1 select from the 
same spot, 

AMIAaTMA (IVO~XIMAE00RO'/c§ 

that is, 

Amiantum (ptnd fimaeu (ttweo) Oro Vos, 

In that / fear Amianthus , I implore your aid, 

So/AWS L\0\vs F£/V PKE 

that is, 

Somitu Comeilio (Cornelia) jut pendre (perendkf) 

that is, 

Sosmus threatens Cornelius until an action the day after to-morrme. 

These words were probably scrawled by some slave on the 
stucco while the lawyers of Pompeii were engaged in plead 
ing here ; a circumstance which suggested the above threat. 


• Cnrm. Ixxviii. 
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Suggested too, by the place, seem to have been the bil- 
lowing : — 


/ol) HTiV^AALE Cn 

that is, 

Quod prctium legi f 

which may be compared with the 

Auro pnlsafidet ; auro venaliajura ; 

Aurum lex sequitur : 

of Propertius* ; and the 

Quod vocu prctium f 

in a somewhat different sense, of Juvenal’s seventh satire. 

-rv E/V/M 

Tu mini me docet f 


A literal translation of the <ro SiSatrxei; in St. John’s 

Gospel -j- : it was, no doubt, a proverbial expression. 

We turn from the bad spelling of Pompeian slaves to a 
little of their good humour. Here you will see a letter 
from one of them to his fellow-slave : it is a very laconic 
one. You will perceive in it an attempt to parody the 
pompous style of diplomatic despatches, such as those of 
Cicero. J 

M- T- M- F- CICERO- S- D- CN- 
POMPEIO- CN- F- MAGNO, IMPERATORI 


• iii. A3. 49. t ix. 34. 


{ Ep. Div. v. 7. 
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Ex litcris tuis quas publice misisti cepi una cum omni- 
bus incredibilem voluptatem, &c. ; or again this, 

M- T- C- Q- VALERIO Q- F- ORCAE, 

LEG PROP R A ET 1 S- P- D* 

Non moleste fern earn nccessitudinem quae mihi tecum 
est, notam esse quam plurimis, &c. 

Our slave then, scribbling on the wall, writes as fol- 
lows : — 

CyAAttVj. Cu 

Ao oy o d 

cf m TV l /K O/lXHOyK 

IXA-Oyt VA-L-F 

that is, 

Pyrrhus Getab + 

OoNLRGAE SaI.. 

Moleite fero, quod 
nudivi — Te mortunm. 

1 toque VALE. 

PYRRHUS TO 
GETA HIS COL- 
LEAGUE HEALTH. 

I take deeply to * 

heart what I 
have heard — 
that you are 
deceased. Therefore 
FAREWELL. 

• Ep. Div, xiii. 5. f- This word is uncertain. 
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Cicero in his Pompeian villa here could not have 
written in a more statesman-like style. 

An effusion of raillery, somewhat similar, is the follow- 
ing ; it is a slave’s character : — 

(o Jsf£ oy / 

t Mjfc&JV ysS^M^c B 

that is, 

Cnsmtu nequHia etl magnutsivur. 

The new superlative magnussinue, coined for the occasion, 
may remind you of the story current in these parts, of his 
Eminence Cardinal York, who was irritably tenacious of 
his royal dignity, and when asked at dinner in too familiar 
style, as he thought, whether he could taste a particular a 
viand : “ Non ne voglio,” he replied ; “ perche II Re, mio 
padre, non ne ha inangiato mai, e La Regina, mia madre, 
maiisrimo." 

You perhaps remember hearing a person say to his friend 
in the Corso at Rome, “ Io non sono grande, e la mia 
moglie e piccola ; cio non ostante, i miei figli sono proprii 
granaticri ; ” and a similar somewhat ludicrous intimation 
of the conjugal infidelity, 

ptjtStoi rt yovai r'tKva & ovKtr ioit6ra irarpt , 

which is now the curse of Italy, is presented on this wall 
by the following : — 

A FEREBAfUtvJt SI\w<£Mfu\ 

1£VS lSlA\U.AXS£j\ VELl-KrUE(S£Th1E</< 

E T /\V& i vtaa £ K5 E£s £ X 

c 
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Zctema . 

Mutter ferebat filium simulem sui ; 

Nec metis est , nec mi simulat , scd vellem esset meus> 

Et ego volebam ul meus esset. 

which requires no other explanation than the 

i) Ktikov, ossa iriAp risva yovtvaiv lira 

of Nossis, or the 

Lauciantur simili prole puerperte 

of Horace. * 

To the specimens of bad spelling given a little above, I 
add one of peculiar orthography : — 

/V/’llMO j(Sr1?>IH-UV , SA//5fQ.VlAMAVIT 

that is, 

Nemo ett bellut, nut qui amamt : -J- 

where the 1 1 stand for E, as in a metrical epitaph in the 
Vatican, of which the first line is 

Til LAPIS OPTIISTOR LIIV1TIIR SVPIIR OSSA RESIDAS. 

V 

that is, 

Te lapis optestor t levitcr super ossa residas ! 

There are some other instances of this here, but not 
many. v 

• Od. iv. 5. 21. 
f Martial, iij. 63. : — 

Belfast foemineas tola qui luce cathedras 
Desidet, atque aliqua semper in aure sonat. 
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Let me now point out to you one or two poetical frag- 
ments : — 

U1 s q M 'oXE%> r tyrtuye 

/OoA c'eo y rre? s \ *X/I^AA^'S £ $ b Vo ^ £ r 

You perceive here two lines of Propertius *, taken from 
the elegy in which he describes his evening walk from 
Rome to Tibur. They are as follows ; — 

Quisquis amator erit, Scj/lbitv licet anibulel oris, 

Nemo adeo ut Jeriat barbarus esse volet. 

To those who are fond of various readings each line will 
supply one : the former, Scythkc for Scythicis, as it stands 
in all the MSS. ; the latter, feriat for noceat, which is the 
better reading of the two. 

This distich has experienced a fate similar to that of the 
other writings of Propertius. The earliest MS. of his 
poems was not found till the middle of the XVth century, 
when they were drawn forth from beneath some casks in a 
wine-cellar. These two lines have lain from the first cen- 
tury to the eighteenth, under the ashes of a volcano. 

Perhaps you may be able to point out the author (who 
does not occur to me) of the following distich : — 

SOll$i W/7T/H l])l(XAlAAlOKyVl ojT/^AT(jil(\y\ u>o 

AH Aiy\li Iij I 

which seems to be, 

Scribcnti mi dictat Amor, mostratque Cupido ; 

Ah per cam ! sine te si Dcus esse velim. 

• Propert. iii. 14. 14. 

c 2 
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that is. 

Without thee, pretium trial altera lordet. 

The turn of the phrase resembles Virgil’s * lines to Antonius 
Musa : — 

Diipeream ti te fueril mihi carior oiler ; 

AUer enim quit te dulcior eite potest f 

And the sentiment, in which the word Deus f is used as a 
term for expressing a state of the greatest felicity, reminds 
us of the Qctlvcral p.01 xijvoj taro; dtoiotv of Sappho, and its 
version by the Latin poet ; and the si qttis in caelum as- 
cendisset, naturamque mundi et pulchritudinem siderum 
perspexisset, insuarem illam admiral ionem ei fore, qua: 
jucundissima fuisset si aliquem cui narraret habuisset, of 
Cicero J in his De Amicitia, and more forcibly of his Ne 
vivam, mi Attice, si mihi fxaxipmv «j<roi tanti sunt, ut sine 
te sim. 

You may also exercise your ingenuity in discoveiyng the 
author and the sense of the following hexameter : — 



Quonam digredient magnis a laudibtu Oppi f 


• Catall. i lit. 4. 
f Terent. Hecyr. *. 4. 3. : — 

Dm* sum 
Si hoc ita cst. 

$ C. 23. Ep. Att. xii. 3. Compare CatuI). Ixv. 

“ Nulli se mulier dicit mca nubere malic 

Quikm mihi, non si se Juppiter ipse petat.” 
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Is it a remonstrance from a client to a pleader who was 
digressing from his main subject to a minor point in the 
cause ? So the poet expostulates with himself : — 

Sed quid ego a primo digrcstus carmine ptura 
Commemorem f * * * § 


This, 1 say, may be a remonstrance to a pleader, as the 
following distich seems to be an expression of gratitude to 
one, from some client who had gained his cause by his 
advocate’s ability, like that acknowledgement to Cicero for 
his eloquence from his grateful client Catullus f , 

Disertissimc Romuli nepotum , $c. 


The two lines are 


u t re tlATneoibANLjj'bwejl dicr v 
J^QAAJJ/EjVy’M (teXX^J VJim 



or, 


Littera Theorianis semper dictura salutcm 
Nomine nunc dextri tempos in omne matiet. 


.LYrm, 

havct; 


The sense of which seems to be, that the littera j capitalis 
with which the name of Theorianes begins, which was 
known befor ^ only as an intimation of death, — the nigrum 
Theta of condemned § criminals, as the x was of condemned 
words, — had now, by the influence of its bearer, who was 


• Cntull. lxiv. 115. 

f Catull. xlvi. 

| Cp. the Littera Longa in Plaut. Aulul. I. i. 38. 

§ Pentius, iv. 13. Cf Martial, vii. 37. 

“ Nosti mortiferum Quratoris, Castrice, signum, 
Est operae prctium discere theta novum.’* 

c 3 
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probably an insigne mcesti* presidium rein, become a 
symbol of safety instead of destruction. 

As an illustration of the well-known meaning of this 
letter, I may be allowed to refer to an inscription, I believe 
unpublished, which is preserved in the museum at Naples. 
It is a titulus, or catalogue of a familia : it consists of five 
columns, and is entitled 

L1BERT0RUM ET FAMIL .... 

In it occur the names of certain slaves and freedmen, with 
the 0 prefixed, indicating that they were dead, as 

© ALEXANDER VIL. (i. e. villicus) 

© TYRANNUS MEDICUS 
© PHCEBUS VIL. 

There is also in the same collection a muster-roll of 
soldiers* to which the same observation is applicable: and 
at Pompeii, on the wall of the corridor between the two 
theatres, 

O EPA PH AO IT- -- 

is still legible. Near the same spot as the last inscription, 
is a memorial of one of the noblest, bravest, and most 
eloquent men of his age — one who called Cicero, Horace, 
Tibullus, and Augustus, friends. It was probably ad- 
dressed to him when he was setting out on one of his 
campaigns, from which he returned covered with glory ; 


• Alexander ab Alex. iii. 5. Per © defunctos in acie tribun os annotare 
prodiderunt. 
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VALE MESALA FAC ME 
AMES 

Vale Mctala* (sic ) Jac me amet. 

The writer of the following iambics, legible on the same 
wall of the Basilica, seems to have been a second Ofellus, 
who, when sitting down to his usual dinner of olus fumosee 
cum pede pernee, had been surprised, and not very agreeably, 
by the arrival of an unexpected guest. 

0\u 0 I.A a(6 I ^Krm^JKpAQALTUjl 


that is, 

Quoi perna coda ctt, n comma adponitvr, 

AVn gutlat prmam, lingil ol/am aut caccabum. + 

“ One who has only a flitch of bacon for his dinner, if it is set before 
a guest in addition to himself, has nothing to do but to dine oif an 
empty plate.” 


Here is a moral maxim, also in iambic verse : 


JvUNIMWM MAL VMFITCONVEJH NV*bo At AX 1/M VM 
QVfi4 ^REJ>EAt£ 5 FRIT At l VUQ 


Minimum malum fit contcmnendo maximum , 
Quod crede mi, non contemnendo erit minus. 


• M. Valerius Messala Corvinus, the “ fulgcntissimus juvenis ” of Vel- 
leius, ii. 71. 

f The word xomk* Co? is explained by Cosaubon, Athen. 1. c. 8. and iv. 
c. 20. ed. Schaefer. OUa and caccabus are the words in the Latin versions 
of 1 Sam. ii. 14. 

f So, perhaps, the hiatus may be supplied. 

c 4 
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Purporting that the smallest evils, by slighting them, become 
greatest ; and the greatest, by not doing so, become less. 

Here another of a similar character and metre, — 

A/ov £STeXSILIV/y{£X PATRlAjfl'^u^ 

which seems to say, 

JVon at cxtilium cx pat rid sapicntibus. 

You remember the story — rendered famous by the appli- 
cation of Burke — of Diogenes and the people of Sinope; 
and the Omne solum forti patria est of Ovid was often in the 
mouth, if never in the heart, of Bolingbroke. * These two 
last inscriptions were perhaps left here by some unfor- 
tunate defendants, when they quitted the Court after an 
unfavourable sentence had been passed upon them. 

The learned author of “ The Introduction to the Litera- 
ture of Europe f ,” in tracing the continuance of Latin 
in the seventh century, cites what seems to be a song of a 
female slave in rhymed trochaics, which he considers to be 
as old as the destruction of the Empire, and which, if so, 
is a pleasing specimen of the poetry of that time. With 
that fragment I would compare another very brief one, 
which you may read here — 

Xa AA N° us 

Sol i/a\ M £ 

PESO'S — 


• Cf. Cic. Tus. Quicst, v. 37.» where the subject is treated at large, 
f VoLL p.3l. 
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that is, 

Sana non belle fitru. 

Solum me relinquu : 

Debilu * * * 

These are, as you see, trochaics, and rhymed ones ; they 
show that popular songs in the metre to which that writer 
alludes, arc as old as the Augustan age.* 

Here is a warning against the use of calidi fontes, such 
as the neighbouring ones of Baise or Cumae, to persons in 
peculiar circumstances. 

I A Af.VOA'cl t&iXfo VTI $ijb{ T » 

• JVj>cM 0£ LAMARS j/jr'4JvAV(A/?£/onfr 

Quitr/uu amat, ra/idit non drbet fontibut uli ; 

Kam nemo Jtammu uxtus amarc poletl. 

All these inscriptions, to which I might add others, exist 
on the walls of the Basilica. 

In leaving this building, in the way to what is called 
the Forum Nundinarium, we pass through a street now 
termed the Strada de’ Teatri. 

On the plaster wall of the third house on the right as 
you descend that street, you see traced in red letters an 
advertisement concerning the loss of a wine-vessel, which 
was stolen from this shop in the time of Horace’s thieves, 
Coelius and Birrhius. It runs thus : — 

• Compare 

Ego nolo Ciesar esse 
Ambulare per pruinas, Ac. 

and other similar effusions in Suetonius. Cf. Santen. ad Terentian. Maur. 

p. 182 . “ 
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* 

VRA4. K/,V.AKIA PE RUT P ETA'S Ei^vA 
5EI EAM £. E TVLESiT 

J?AB VATV 


Jt^LXV 5 61 FV^e. F\ 

Qy\ A-H-PV'XERJT * 

PA.gl'TI/R pvPLVM 


/\ V A ^ t 0 


or, 

Urna vmaria perui de tabentd t 
Sci cam quis retuicrii 
Dabuntur 

//. S. IjXV ; Sei ft rent, 

(jui abduxerU , 
dabxlur duplum 
A Vario, 

On the use of the word periit in the sense of is lost, there 
are some learned observations in Bentley’s -f- Remarks on 
Free-thinking ; but the best illustration, not merely of this 
word, but of the whole inscription, is that agreeable Elegy 
of Propertius J, in which he advertises the loss of his 
pocket-book, and offers a reward for its discovery. 


• These words are doubtful. 

f P. 275. Cf. The same use of in Aristoph. Ran. 983. : — 

to TfvCxin to npunvor 
riOrwi f. t3*. 

1 iii. xxiii. 
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Ergo tam (loot* nobis pericrc tabellae. 

Scripts quihus pariter tot periere bona. 
***** 

Quag si quit mi/ii rcttulcrit, donabitur auro : 

Quis pro divitiis ligna retenta velit ? 

I, puer, et citus ha:c aliqua propone tabella, 

Et doniinum Esquiliis scribe habitare tmmi. 

A similar advertisement, — a parody of course, — is pre- 
served in Petronius *, where the notice is given vivd voce 
by a crier who, instead of a bell, carries a lighted torch, 
which he shakes to attract notice. It is as follows : — 

PUER IN BALNEO ABERRAVIT 
SI QUIS BUM REDDERE 
AUT COMM ON STR ARE 
VOLUERIT 

ACCIPIET NUMMOS MILLE. 

Passing through this street, we arrive at the larger of the 
two theatres. It is on the right. On the outside of the 
stage wall, toward the Forum Nundinarium, you will see 
some ancient names inscribed. They are in Greek charac- 
ters, and, as far as I am aware, in the only Greek characters 
which occur on the walls of Pompeii.-)- Probably they 
are the names of persons connected with the theatre ; and, 
if so, they lead to the inference, otherwise probable, that 
Greek plays were the favorite dramatic literature of 
Pompeii. The names are 

* P. 169. 

•J* The Otcan inscriptions will be found in Iorio’s Viaggio a Pompei .• 
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A l U/ v^AATOC. 

AACu /v\ 0 <L 

HA 1 0 A CO POC 
A10 TE/VHC 

ATTO K Co A CO P 0 C 
ATT OXOIVIOC 
■ETTA rA O OC 

Au*P<iptoc (sic) 

*A( 

'flXio^wpof 
Aioyitn yc 

’AiroXw^a/pof (sic) 

*AiroXovioc (sic) 

*Kjraya0«i; 

They are not, as you will observe, very correctly written, 
and were probably inscribed by some theatrical amateur of 
the place. 

From the theatre of Pompeii we will pass to what now 
remains of the cellars of its former inhabitants. These are 
now under the special care of the cuxtode of the place. 
He will unlock for us the curiosities of his cella promp- 
tuaria. Here you see the amphora which served to regale 
the Pompeians of old. To this fictile diota Horace might 
have written an ode. That may have imbibed the mellow- 
ing smoke in the consulship of Tullus : this may have 
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remembered the Marsic war ; another have been racked 
off capillato consule. To most of them indeed now 

patriam * tiiulumque senectus 

Delcvit multa veteris fuligine testae. 

But still there are one or two in the collection which con- 
tained wine, whose age we still read inscribed on their 
terracotta sides (o5 r>jv ^Aixiav avayiyvt£<rxop.«v iittytypap- 
/aevijv ro7f xipctpioi; -f- ). 

On one, for instance, we decipher the letters 



that is, 

[Cosso Comelio Len] tulo 
At. Atiitio ( Agrippa) ConndibuM 
Fundanum , 

Indicating that this vessel once held wine made in the year 
a.d. 25., at Fundi, to the excellence of whose produce 
Martial bears testimony, — 

Hsec Fundana tulit felix auctumnus I Opimi : 


And, 


Caecuba Fundanu gcnerosa coquuntur Amyclis, 
Vitis et in media nata palude viret. 


• Juvenal, v. 34. j Martial, i. 106. Exuit annoaa mores nomem/ue xenccta. 
Heindorf, Hor. p. 213. 

f Galen ap. Bentl. Hor Od. III. xii. 5. Cf. Pctron. p. SO. Amphone 
allatte quarum in cervicibus pittacia affixa cum hoc titulo, Falcmum Opimi- 
anum annorum C. Cf Turneb. Adver*. i. 1. 

( xiii. 113. and 115. Cf. Harduin. Piin. N. H. xiv. 5. Caicubo gcneroaitaa 
celeberrima in paluatribus populetU sinu Amyclano ( near Fundi). 
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Pompeii was destroyed on the 25th of August, a. d. 79., 
so that this wine, if not yet consumed at the time of the 
city’s destruction, was then more than half a century old ; 
about eight years older than that which, born in the same 
consulship as himself, was reserved by Horace for the 
entertainment of the generous and learned Messala. • 

On a second of these amphoree we read, 

i A 

yii AVKPUO So~tstk\ 

On a third, 

A K. 

JK - CA ESI 
CH L BI\lS 

On a fourth, the tempting title, 



lAquamcn Optimum ! 


* Ode iii 21. 
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But, alas ! for the curious connoisseur, this delicious 
beverage has been drained frece tenm ; and not even does 
its fragrance remain to tell of its virtue. 

Having, my dear P., thus called your attention to 
some of these vestiges of the manners and feelings of a 
distant age, I may remark, that we are furnished by 
these fragments with some curious evidence concerning 
the poetical taste, pervading, as it seems, the lower orders 
of the people of the period to which they belong. We 
receive from them some information too, concerning the 
orthography and written characters commonly in use in 
this part of Italy during the Augustan age.* We are 
supplied with a solution in the negative to the question 
whether a cursive character was employed in the writings 
of that period. We are enabled to prove, against the 
theories of L. Aretino, Cardinal Bembo, Strozza, and the 
learned Scipio MafFei-j-, that the vernacular language of 
that era did not differ, as they maintain, from the learned 
dialect ; and that no dialect, as they imagine, similar to 
the modern Italian, was then familiarly in use. These 
inferences may be drawn from the specimens now sub- 
mitted to your notice. They are selected from a larger 
number which I might have adduced. But I content 

• Tiraboschi, Storia, iii. 1. page 4. Leonardo Bruni soprannomato 
P Aretino erudito c colto scrittore del XV. secolo penso c lusingossi di dimos- 
trare che la lingua Italinna sia arnica al pari della Latina, c chc amendue al 
tempo medesimo fossero usatc in Roma : la prima dal rozzo popolo e ne' 
f&migliari ragionamanti ; la seconda dai dotti scrivendo e parlando nolle pub- 
bliche assembler. 

f Ibid. p. 7., who supposes that the Italian language arose doll* abban- 
donare il parlar colto ed elegante, e dalP introdursi il popular grossolano. 
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myself witli these examples, which are, I trust, not so 
copious as to cause you much weariness, and may yet 
prove sufficient to excite the attention of others who 
have better opportunities than myself of making additions 
to their number. 

There is one point more. You will perhaps inquire 
whether there are not other specimens of a different cha- 
racter, which, from their nature, I feel it right to sup- 
press. There are ; and because I suppress them, it is due 
to the cause of truth, which even these trifles serve, not 
only to confess, but openly to avow this; for a more im- 
portant inference than any of those to which I have just 
alluded may be drawn from these instances. I do not con- 
ceal their existence ; far from it : I profess gratitude to God, 
by whose wonderful -order this city was overwhelmed, for 
their very preservation during so many centuries to this 
day. Who laments the existence of such writers as 
Catullus, Juvenal, and Martial? Who would annihilate 
them ? Nay, did not, in their works, the passages still 
survive which are similar to the instances of which I speak 
as found in this place, blended with efforts of mental vigour, 
of acuteness, and of poetical power, which those authors 
exhibit, a man might perhaps wish that he himself had 
lived in an age eminent for all the luxurious accomplish- 
ments which art and intellect could supply. But these 
passages forbid him ; they dispel the delusion which wit 
and poetry might produce ; they are the dead bones that 
whiten on the isle of the Sirens ; they remind him how and 
from what he has escaped. And so in this city of Pompeii, 
surrounded as we are by the brilliant productions of paint- 
ing and sculpture, beautiful even in decay, and by the 
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exquisite remains of the soft refinements with which its 
ancient inhabitants charmed their voluptuous hours, we 
might be dazzled by their fascination, and almost wish 
that we had lived as contemporaries with them. But the 
inscriptions to which I allude warn us against this ; they 
show us with what moral depravity these graceful embel- 
lishments were allied. Therefore we neither envy them, 
nor are we prone to believe that man’s Art or Intellect will 
ever reform the world. We no longer indulge in such a 
dream, nor question the justice of Providence which buried 
Pompeii in the dust. Cum Dcus censor esset, Impietas 
ignium meruit imbres, quo magis de montibus , suis Cam- 
pania timeat erepta Pompcios. * 

Believe me, 

My dear P , 

Yours very truly, 

Chr. Wordsworth. 

• Fide Tertullian dc Pallio, p. 7. Salmas. 


TI1E END. 


EUKATA IN WOODCUTS. 

Page 17. line 3. from bottom, for “ fcrcba ” read “ fcrebat.” 

Page 19. line 5. from bottom, for M mobtrutqe ° read “ raostratque.” 
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